


Foreword

Dear clarinetist, this piece is intended to give you the opportunity to present a wider scope of your
abilities to a jury (or your intended audience) and, perhaps, to even give you a distinct edge over
your competitors. Besides all those “normal” skills that instrumentalists are expected to master,
like general technique, a beautiful and balanced tone in all registers, speed and clarity in passages
etc., this piece also explores other, “extended” skills.

The first I should mention is storytelling! Although music itself may be considered a “story” that
is told using sounds, adding the spoken word dimension only supplements the skillset of a well-
rounded and accomplished artist in today’s complex cultural landscape. The exploration of this
direction allows for several interesting and novel possibilities, of which I chose to highlight the
player’s sense of humot! Basically, this piece can be considered a sort of stand-up musicomedy
routine (with some specific Romanian touches...).

The performer must play the role of an infatuated, self-absorbed and narcissistic instrumentalist
uttetly convinced he/she is the best one in the whole wide world. In order to demonstrate this
“obvious” fact to the jury (or audience), the player tries to show off as many of his/her skills as
possible, ranging from the normal, expected, technical aspects of clarinet playing, beginning from
staccato, tenuto, legato, frullato, to slap-tongue, special trills, multiphonics etc., all these in the
context of the contemporary music style.

Next, the player demonstrates his/her stylistic flexibility, the ability to tackle other styles and genres
besides the usual and expected Classical music roster. I have referenced three distinct clarinet-
heavy styles in this section, Klezmer, Jazz and Romanian Manele, but also added the imitation of
a Didgeridoo using extended techniques.

Then, the narcissistic instrumentalist showcases his/her large solo, chamber and concerto clarinet
repertoire consisting of well-known pieces like Serban Nichifor’s Carnyx, Igor Stravinsky’s Three
pieces for Clarinet, J6rg Widmann’s Fantasie, Sergei Prokofiev’s Peter and the Wolf, W.A. Mozart’s
Clarinet Concerto in A major, George Gershwin’s Rhbapsody in Blue, Claude Debussy’s Premiére Rhapsodie
etc.

In the last sections of the piece, the player’s showboating devolves into a circus of virtuosity,
eventually quoting, in an almost absurd postmodern manner, Tina Turner’s The Best and Julius
Fucik’s Entry of the Gladiators, then culminating in a challenging, fast #anea melody, introduced by
the genre’s characteristic over-inflated catchphrases: “Cine-i cel mai tare?” and “Am valoarel”
(meaning: “Who’s the absolute best?” and “I have great value!”).

To propetly understand this Romanian reference, one must know that the manea is a very popular,
but “low status” musical genre, that some would probably not openly admit liking and dancing to,
even if, in private, almost everybody does. Perhaps due to its marginal status, one can easily notice
a heavy emphasis on the themes of greatness, grandeur, high value, wealth etc., hence its central
place in this piece.

I hope this short explanation helps clarifying the piece’s intent and meaning. I wish you good luck
and hope you’ll truly be... simply the best!
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(like a coffee machine when (the preparation phase,
starting /grinding beans)

water boiling etc.)
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[balkan-oriental/manele style]

(Romanian phrase meaning accel. poco a poco
“Who’s the best ?”)
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